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La Casa del Libro’s collection had been moved to the General Archives in 1978 because of leaks
in the roof and problems with aircondtioning and mold-spores. Lists of books penciled on yellow
legal pads when the books had been packed inspired choices from the Archives, and numbers on
the stored boxes, where visible, helped locate them physically. The doors of Cristo 255 were
closed for a few days, the Delano exhibition that had been in place for some while was taken
down, and the exhibition Religion, Música y el Libro was installed. It opened to the public on
May 16, 1989—with fifty books that had been hidden from sight for years.

One was Gerhard Marcks’ Orpheus, ten large woodcuts in portfolio describing the singer’s loss
of his beloved Euridice, his lament and betrayal at the Furies’ hands, his haloed head’s song down
the River Styx. The Ovid text for this 1948 Hamburg offering was printed in a small booklet
included with the prints.

There was no indication of a date for an Ethiopian liturgical book that, removed from its two-
part leather case, fit easily in one hand. It opened from the back and began with seven pages of
rich, naive paintings of Mary and local saints. Rudimentary neumes placed over textual syllables
gave indications to the singer. Perfect, rough, and unique.

A 1494 Processionale, opened to the Paschal Vigil’s herald of Christ’s resurrection, the Exultet-
song, gave the opportunity for singing a few phrases for visitors. The incunabulum is from Seville;
the melody differs from the usual, being much more dramatic.

The Song of Songs in Eric Gill’s 1925 edition was exhibited in the last of the cases along the
side wall. Within a page’s generous margins the woman holds her breasts to her lover’s mouth. It
was important that text and illustration not be too close to the bottom of a page, and that black
and white with red initial letters be chosen over a multitude of colors, for such quiet matters form
minds even when they are unremarked.

The inhouse-generated poster included an illustration for Psalm 150 contained in the twelfth-
century mystic and composer Hildegard von Bingen’s Scivias with calligraphy by Maru Rodriguez-
Benitez.

The next three months saw outreaches to Sagrado Corazon, Inter-American at San German,
Artes Plasticas, local elementary school children, and the New York Center for Book Arts.
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A small exhibition, “El Tema del Negro en la Illustración de Libro de Puerto Rico” began Sep-
tember 6, 1989, and ran concurrently with Religion, Música y el Libro. It says much for the
catholicity of the collection that, with only a small portion of it readily available at the time, the
basis of an exhibition on so special and contemporary a topic as “El Tema” was able to be put
together. For this we had as guest curator a very dedicated young man, Domingo Dávila Torres.
The poster, reproduced at left, featured an engraving by William Blake and the poem “Ay ay ay
de la grifa negra” by Julia de Burgos.

On September 14th, the Schola Antiqua de La Casa del Libro sang a Requiem Mass in honor of
Guillermo Rodriguez Benitez at Iglesia San Jose.

Because of damage to the Museo del Arte y Historia due to Hurricane Hugo, La Casa hosted an
exhibition of paintings by Jorge Zeno, Marta Perez, and Rafael Trelles, Una Muestra de pintura
Universal.

La Sociedad Puertorriqueña de Filosofía Conferéncia met at Calle del Cristo 255 in the evening
on September 20th.

La Casa began staying open each Tuesday evening, 7:30–10, in cooperation with Noches de
Galerías, so that more working people can participate.

The 27th saw a tour for visitors from the Libary of Congress.

On November 4th, a Gallery Talk by artists as Closing Activity for Una Muestra, sponsored by
Mujeres Artistas de Puerto Rico and Yaucono Coffee.

Planning began for a calligraphy exhibition in memory of Guillermo Rodriguez-Benitez, to be
held in the fall.
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The new shelving for the rare books was to be on the second floor of Calle del Cristo 257, above
and to the side of the front and back patios. It had been begun in Jack McWilliams’ time, but the
work was abandoned by the Institute of Puerto Rican Culture. A depressing place: tall tracks ran
the length of the very long, narrow, unlit room, and on these sat large, moveable, metal shelf-
systems; major water leaks were visible around the airconditioning ducts to the roof. A less
suitable place for beautiful books could hardly be imagined. Even if the physical defects were
corrected, making the place human would require great imagination.

A false floor had to be installed at the height of the rails. Alfredo Vélez and his sons, superb and
honest workers, were hired by La Casa’s board of directors. The entire room was tiled, at its new
floor-level, in warm brick-colored ceramic tile; the shelf-ends were replaced with Plycem, an
inert combination of wood fiber and cement that termites would not touch. The shelves were
painted a warm blue-gray color. Andrés Mignucci, a young Puerto Rican architect with offices
just across the street, recommended much-needed new lighting, and he voluntered to draw up
plans for an inner roof made of Plexiglas that would cover the area of the shelves like a lengthy
umbrella. Installed at an incline of four inches, it protected the books from present and future
leaks from the outside roof: the water ran harmlessly onto the walkway. The ceiling lighting,
transparent inner roof, new tiles, and carefully chosen art at the end of each shelving system and
along the walls would change the horrid space into a welcoming haven.

The board approved Alfredo’s waterproofing the entire roof. Another man, Gaspar Figueroa,
repaired the large airconditioners on the roof and waterproofed the ducts. Finally, he installed
two powerful dehumidifiers inside the rare book room.

To protect books exhibited downstairs along the left side of Cristo 255, Alfredo installed slabs of
Plycem just above the cases, inclined so that any water leaks from the second floor would be
diverted.
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On December 6, 1989, the books came back home. Alfredo Vélez was chosen to do the work. He
and his wife and some friends and family were at the General Archives by 7 AM; some volun-
teers stayed at La Casa, putting up the new Christmas exhibition and waiting. A fingerlift opera-
tor was on Calle del Cristo ready for the truckloads of book cartons, which were placed a few at
a time on the lift, raised to the second floor of Cristo 257, then brought into the huge, second-floor
air-conditioned front room and placed three or four high. There were well over six hundred
cartons, and some were very heavy. The whole operation took about twelve hours. Alfredo did
brilliantly.

On Sunday, December 10th, Music in La Casa del Libro was inaugurated with a concert by
the Consort de San Juan, led by David Dyer. The players with their Baroque violins, gamba, and
fruitwood recorders sat in front of the glass cases in the central exhibition area located between
the two open patios; the audience sat in front of the players, with a patio on either side. Further
seats were available to the right and left of the performers, along the cases. The sound was round
in its presence, sparkling and live even in the patios, where some people sat among the plants and
under the tree. It was a magical place for music of all kinds.
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The Christmas exhibition, which opened with a party on the evening of December 13, 1989,
was Cartas de Navidad a Mi Esposa. Carlos Marichal was one of Puerto Rico’s first and best
book-illustrators, following in his own father’s steps. He adored his wife, Flavia, and for holidays
always produced by hand short illustrated Booklets that she found waiting for her when she
awoke in the morning. These remembrances of his from Christmases past, arranged by guest
curator Araceli Ortiz Azancot, had never before been seen in public. Now they spoke with
crystal clarity through the everyday heat of the winter.

Marichal had been an art teacher warmly revered by all who studied with him. One of his very
last drawings is reproduced below. He had gone to the States to be treated for an illness that he
knew would soon kill him; the drawing shows a winter scene and the sadness felt.
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On January 14, 1990, a concert by guitarist Luis Enrique Juliá.

“A Night with Donald Jackson,” calligraphy lecture-demonstration, partially funded by Fundación
Puertorriqueña de las Humanidades.

January 28th–February 2nd: William and Vera Filby were in residence at La Casa del Libro for
lectures and to assist in cataloguing the collection. Intensive cataloguing was begun.

“Calligraphy in the 1960s,” January 29th lecture with slides by William Filby, partially funded
by the Fundación.

“Calligraphy on Wood, Stone and Glass,” February 1st lecture with slides and examples from the
collection of La Casa by William Filby, partially funded by the Fundación.

On February 6th and 8th, Audiciones: Seminario Creativo de Teatro Musica, a carago de Susan
Pabón.

A concert by Rondalla Canaria de Puerto Rico, February 11th.

On March 11th, a concert by Susan Pabón, soprano. The program and a CD recording of the
actual concert are to be found at the end of this booklet, pages 77–78.

Beginning March 15th, a second Marichal exhibition, Cartas y Cuadernos, guest-curator Araceli
Ortiz-Azancot.

March 17th, class for students of Neredin Bauzá, Sagrado Corazon, on La Casa calligraphy
holdings.

March 29, a class for students of Marilyn Torrech on book illustration, with examples from the
collection.

In New York City, on March 31st, slide presentation and lecture on portfolios of contemporary
Puerto Rican graphic artists for the First National Conference, Book Arts in the U.S.A., held
at the New York Center for Book Arts. Shown at left is the cover for the silkscreen-typographic
Por los Caminos del Dia, poem by Manuel Joglar Cacho with visionary illustrations by J. A.
Torres Martinó and typography by Will Carter. San Juan, 1969, limited to 250 copies.

Presentation of La Casa del Libro at panel on April 1st at the New York Center for Book Arts.

April 1st–4th, meetings at Grolier Club, Morgan Library, Hispanic Society of America, and
New York Public Library.

April 11th, concert by the Classical Blues Quartet.

Beginning April 26th, exhibition Premios de Honor 1990, “Projectos No-Construidos,”
juried and housed at La Casa del Libro for three weeks, under the auspices of Instituto Americano
de Arquitectos.
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The cataloguing of books was done before La Casa del Libro opened at 11 o’clock each day
(except Mondays), after closing at 4:30, and frequently while the library-museum was open.
The catalogue had to be human, first giving hints and later details as to why Mortimer Adler or
Jack McWilliams or we thought the book important or beautiful. It also needed to serve those
who chose and pulled books for exhibition: if for variety in a show there was need for an example
of a fifteenth-century book rubricated with a color other than red, the system ought to be able to
find it immediately. Besides the usual year of publication, author, and title, there was space for a
brief description of illustrations, the publisher with city and country, a brief noting of matters of
importance, the condition, and the number of the carton from which the book had been drawn.
The Q&A software allowed the computer automatically to access the first word of each line; key
words within the lines were coded for equal availability by preceeding them with semicolons.
“Hand-done;initials;rubricated in;yellow” on the illustration line may have read poorly, but
served the purpose beautifully. “The;West:European:Incunabula” enabled us to locate the
book by title with or without The, allowed access for exhibitions stressing European culture, and
led directly to one of the basic works on fifteenth-century printing. By May 1, 1990, enough of
the collection had been computer-catalogued to allow for a major exhibition—by locating all
books tagged with “magnificent” or “show” in the computer’s memory bank, and simply reaching
for them on the shelves, where they had been placed by year of publication. The exhibit focused
upon the library’s treasures, and was titled El Renacer de La Casa del Libro.

According to legend, on April 30, 1797, British ships were all set to raid San Juan. In an effort to
prevent this, the bishop with some young women held a torchlight procession known as la rogativa,
the beseeching. The British, seeing all the lights on the hill, thought Spanish reinforcements had
arrived from elsewhere on the island, and fled. Australian sculptor Lindsay Daen, who made his
home in Puerto Rico with his wife Laura, in 1971 erected a twelve-feet high bronze monument
showing the old bishop with his crozier, and a girl and two women holding flambeaux aloft. Daen
was unusual among sculptors in that he did not sketch first but thought and worked only in three
dimensions. The monumental statue overlooks the bay and embodies faith, hope, and forward
movement: it seemed a good icon for the rebirth of La Casa del Libro. Artist Teo Freytes was
asked to make a large woodcut of the sculpture to serve as the poster for the exhibition; the black-
and-white luminescent cut is reproduced at the left, courtesy of Laura Daen.

Six noontime concerts were given for the public during the month of June, 1990.

All during the summer and thereafter, the co-directors taught classes in conjunction with univer-
sities, high schools, and elementary schools.

Beginning in June 1990 and continuing through the summer of 1991, there were many
Actividades para Niños en La Casa del Libro, as shown in the six announcements that
follow...
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The poster for Descubriendo Nuevos Mundos: Libros Para Niños reproduced on page 34
was a silkscreen print done by Aaron Salabarrías; the image is based on a work by Margarita
Fernandez. The eight-page booklet catalogue therefor is reproduced after the poster.

Major exhibitions lasted for three months; each was accompanied by an eight-page booklet, a
copy of which was given to every visitor. (In the reproductions of the booklets given here, begin-
ning with the one just preceding, first and last pages are shown side-by-side.)

Board member Miguel Ferrer, the head of PaineWeber in Puerto Rico, thought it would be a
good idea to have the collection evaluated, and suggested that Sotheby’s help be enlisted. On
January 31, 1991, Paul Needham and Jay Dillon arrived from New York City. They finished
their on-site inspection on February 3rd and promised that a report would be forthcoming.

An installation by Antonio Martorell, “Las casas del libro” opened in Cristo 257 on April 10th.

Free concerts continued to be given during 1991...

January 29th: Cuarteto de Cuerdas de Puerto Rico

February: 2nd, Recital by Suzuki violin students of Martin Goldman

10th, Martin Goldman, viola

March 17th: José Enrique Juliá, guitarra y la laúd

April: 9th, Cuarteto de Cuerdas de Puerto Rico

21st, Susan Pabón, soprano

May 19th: Schola Antiqua

October: 5th, Recital by Suzuki piano students of Milagros Arrillaga

20th, Jenny Gómez & Fritz Kersting, jazz

26th, Recital by Suzuki violin students of Martin Goldman

November: 2nd, Suzuki recital, part two

10th, Schola Antiqua
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Foldout silkscreen poster by Marilyn Torrech and Mary Ann Mackinnon for La Casa del
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Libro’s exhibition Los 4 Elementos: Fuego, Aire, Tierra y Agua, June-August, 1991.
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On the same day that Arquitectura del Espiritu opened, September 24, 1991, the exhibition
Tufiño: Un Edición Nuevo was unveiled. Here are excerepts from The San Juan Star
Sunday Magazine for October 6th, by Ernesto J. Ruiz de la Mata.

Four woodcuts, 24 linoleum-cuts, all the works from “Portfolio del Café” and the final studies for
five of Rafael Tufiño’s most sought-after posters constitute this splendid exhibition, equivalent to a
mini-retrospective of one of our most important modern masters. ...

Almost all the prints shown are the first issues of prints that had never been seen before, meticu-
lously printed by Lyzette Rosado from blocks that date from 1963 to 1973 that otherwise would have
been irretrievably lost due to neglect and their poor state of preservation.

The “Portfolio del Café,” a series of seven prints from the early ’60s illustrating different aspects of
coffee-growing and harvesting, originally came out in a limited offset-printed edition and is now
being printed in New York by Bob Blackburn at the “Printmaking Workshop” in an edition of 77
prints and 10 artist’s proofs.

“Barbara,” “Arrullo,” “Trovador” and the self-portrait have been printed and exhibited before—
more than 20 years ago—and will be re-issued now along with the whole batch of close to 25
unedited prints in a final intended edition of 50 prints of each.

This is an unusual opportunity indeed for enjoying some of the most extraordinary examples of
graphic art executed in Puerto Rico.

And, as an extra bonus for the interested viewers, the preparatory gouache drawings for “La Noce
de Don Manuel,” “La Casa de un Amigo,” “El Santero,” “Raíces de Felicidad,” and “La Plena,” which
rank among the most beautiful posters designed by Rafael Tufiño for the Division of Community
Education, are included in the current show. ...

For those who may wonder why the title “maestro” is applied to Tufiño, a visit to this show is
mandatory.
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El Enfermo, linoleum-cut by Rafael Tufiño; opposite page, his silkscreen poster honoring Elmer Adler.
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HANDOUT FOR CHRISTMAS 1991 EXHIBITION
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[This exhibition opened December 17th.]
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Exhibit boasts bookmaking by women

by Eneid Routte-Gomez

San Juan Star, Tuesday, December 24, 1991, page 33

LIBROS HECHOS POR MUJERES
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THIS WAS A PROSPECTUS SUBMITTED TO THE BOARD OF DIRECTORS
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¿Que Pasó? / What Happened?

This chronology of activities has not covered the multitude of memoranda, beseechings,
and meetings that were required in an attempt to get the Instituto de Cultura
Puertorriqueño and Zonas y Monumentas Historicos to fulfill their duty, which was
to complete the reconstruction of Calle del Cristo 255 and 257. But that would take a
whole other, much lengthier book, and is not our concern here.

The Prospectus given on pages 70–71 came to naught. Why?
It would seem that everything changed in January/February 1991 when Sotheby’s

evaluated the collection. Jay Dillon, in the rare book room, said to the undersigned,
“You know, La Casa doesn’t really need to hold on to all of these books in order to
fulfill its mission.”The answer to that was,“The collection is unique in that it stemmed
from a single mind—that of Elmer Adler, with his student Jack McWilliams. It is too
integral and organic to be broken up.”

From around that time, no new funds came into La Casa del Libro from its Junta.
The government-appointed contractor did little work, but managed to drain the money
earmarked for reconstruction, while Zonas y Monumentos didn’t notice. No steps
were taken, either by the Instituto or by the Junta, to arrest the very serious spread of
comajen that had caused whole sections of the buildings to be unusable. When La
Casa’s co-directors tried to increase shareholder membership in Amigos de Calle del
Cristo 255 Inc. in the hopes of holding the annual elections for the Junta demanded by
the By-Laws—but which had never in thirty-five years been held—they were sum-
marily fired. When, pointing to the illegally constituted Junta, they refused to obey and
close down La Casa, but continued to serve without pay, they were brought to court.

The extraordinarily beautiful buildings at Calle del Cristo 255 & 257 have been closed
to the public for nearly 20 years, and nothing has been done to repair them. The collec-
tion is in storage again, with the rarest books kept in the vault of a bank in San Juan.
Books of lesser importance have been used for minor exhibits in temporary locations.

Money has somehow to be at the base of all this, beginning with the evaluation of the
collection, which conservatively came to five million dollars in 1991 and is probably
closer to ten million by now. Just for investigative starters, there is grave need for an
independent inspection of the collection, to see what of it is still intact. The catalogue
of the collection exists in at least four copies, held by the Instituto and/or the Junta, by
Sotheby’s, with two (one permanently bound) held by the authors of this booklet.

It can be proven by legal documents & letters, copies of which are in the hands of the
undersigned, that La Casa’s rare books are not the property of the Instituto, as falsely
claimed. They belong to the People of Puerto Rico, under the ægis of a Junta elected
annually by Amigos de Calle del Cristo 255 Inc. Please see the Letter that follows.

R. John Blackley, March 1, 2011
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Appendix

The following was written by a prominent Condado attorney and dated August 15, 1991.

Dear Barbara and John:

You have asked me to give an opinion as to the corporate structure of Amigos de Calle
del Cristo 255, Inc. and its operation. After studying the Certificate of Incorporation,
the By-Laws, select correspondence over the thirty-five years of La Casa’s existence,
and after being shown the premises and questioning you in depth as to the history of
the institution you both direct, I opine as follows.

The body whereby Amigos should function, its board of directors, is in every respect
in violation of the terms of its Certificate of Incorporation. The Certificate clearly
states that the incorporators should constitute the first board and that it should put
into effect a series of nominations and elections by the membership of the Amigos in
accord with clearly delineated requirements. According to these, all on the board save
the incorporators are to be nominated by the board and elected by the Amigos-mem-
bers, and none for more than two three-year terms. (Please see paragraph 2 of the
Certificate [not] attached hereto titled “Members of the Council.”) Given these stipu-
lations, the only present member of the board who has a legal right to be on the board
is Teodoro Moscoso, for he was one of the six incorporators. No action the current
alleged board takes is or can be binding. In fact, to illustrate, you both, Barbara and
John, direct La Casa del Libro de facto, but not de jure: the board had no legal right to
hire you. Similarly, the board has no legal right to receive funds, to purchase books,
even to write a simple check against a bank account. And this addresses only the formal
aspect.

There are other problems, on the level of content, and it is important that these be
delineated.

It is very clear to me from reading the letters of Elmer Adler, who with Teodoro
Moscoso founded La Casa del Libro, that it was his intention that La Casa should be
under no political control. There can be no question that this was his intent, and in fact
it was the basis of his requests for donations of valuable books for the collection [i.e.,
they were purchased by donations from the Amigos, not from the Instituto, and this
can be proven—J.B.]. The presence of the Instituto de Cultura Puertorriqueña in the
operation, control, and supervision of La Casa del Libro is clearly improper. It is con-
trary to the intention of Adler and to its avowed purpose. PRIDCO gave Calle del
Cristo 255 to the Instituto specifically so that the collection of La Casa del Libro could
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safely be housed. The Instituto, as pointed out in a confidential memorandum written
by John Blackley dated January 1, 1991, has so seriously failed in its obligations to La
Casa’s collection as possibly to open itself to liability for breach of its“fidutiae,” the very
least of which would be the re-transference of the title of Cristo 255 to PRIDCO.

So far as can be determined from the available documents, the collection of La Casa del
Libro, which is conservatively valued by Sotheby’s at five million dollars, is owned by
the People of Puerto Rico under the trusteeship of Amigos de Calle del Cristo 255,
Inc. This means that one of the most valuable libraries in the world is under the control
of directors of which one member is duly instituted.

The situation is untenable and needs legally to be cured. ...

The two pages that follow reproduce folio sides from one of the prize possessions of La Casa del
Libro and of Puerto Rico: two cedulas or decrees contained in a large buckram folder. Written
May 20th and June 1st in 1493, and signed by Ferdinand and Isabella, they ordered the provi-
sioning of grain for Columbus’ second voyage, wherein the Spanish discovered for themselves the
various Caribbean islands. On one side of each are the text and royal signatures, on the other,
corroborating signatures and healthy remains of the wax seal. Jack McWilliams found them and
secured a Puerto Rican industry to purchase them; they are in fine shape, glorious pieces of the
rock that were written at Barcelona in a special courtly hand clearly showing Arabic influence.

Calligraphic logo by Jan van Krimpen:

Calle del Cristo 255, San Juan, Puerto Rico.
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AN EXAMPLE OF MUSIC AT LA CASA DEL LIBRO
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track 1: Handel:“O Sleep, why dost thou leave me?”

“Endless pleasure, endless love”

Schumann: Frauenliebe und Leben (eight lieder)

track 2: Poulenc: Fiancailles pour Rire (five chansons)

Liszt:“Erstes Sonnett von Petrarca”

Encore:“A Simple Song,” from Leonard Bernstein’s Mass

Music at La Casa del Libro was enjoyed in the area immediately between its two

open-air patios; there were various ambient sounds—high chimes, vehicles at

mid-level, and the deep sound of winds against the microphone.

But the music, as heard on this disc, was always worth it!

. ........................
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Thirty copies of this booklet have been printed and distributed gratis.
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